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Director of The Cleveland Museiam of Aj»t, 

V/iiliam Milliken, announced accesion of 'the painting, "The Be.j^tism of Christ" 

i 

in its February, 1951 Bulletin, as a gift of Hanna Fund. It vas painted by Tintoretto 
(Jacopo Kobusti) Italian, Vgnetian School, 1518-1594 in bis mature manner. 

It is a huge canvas, 66-|-x99 inches, hanna Funo purchased it from Paul Sachs, 
professor emeritus of fine arts of Harvard University, who had it for a number of years 
in his collcciion at Cambridge. Previously it vias in the Collection of ■“. 'J. Markham, Esq., 
in England . 

Heniy Sayles Francis, curator of painiings of the Museum, describes it; 

"Striking both in sise and color. The Christ is represented as standing vith His feet in 
the vaters of the river Jordan, His head bovred. His hands crossed upon His breast, nude 
save fciT the loincloth *hich is of rich, rose-madder color. To the right, on a steep bank 
froB vhich water is cascading dovm, stands a monumental figur-e of John the ^aptist, holding 
in his left hand a long staff and leaning his left elbow upon the statugfe of a river god. 

In his outstretched right arm he holds a bovn of water over the head of Christ. On the 
other bank of the river are two angels hovering beneath a tree and holding the blue 
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mantle of ChT*i«+.? i 




2iaantle of Christ; in the upper center is the do/e from vhich brixxiant rays spread out 
to Iona a mandorla^ around "Uie edges of T-ihich are chei'xibiia.'’ 

Tintoretto painted severaX versions of the same subject. One is in the Prado, 
.{^drid, others in San Pietro i’lartire at Murano, in Ssn Silvestro in Venice. 

^ The ftrtist received his nickname, "little tinter" BfxkixxKmdBxfKtxE«i3SKpc 

because his father was a well-to-do dyer. He had little formal training and Titian is 
said jealously to have rebuffed him, wbereupon the younger artist bi'avexy formed his 
own style dramatising everyday human emotions in contrast to the traditional handling of 
subjects by the older man. 

The Tintoretto came to the Museum as one of a series of extraordinary gifts, ail 
Venetian in connection: "Portrait of a Nobleman" by Lorenzo Lotto, 0.1430-1556; and 
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yft tar v-p v arirfirfcii^ yfay "Annunciation" by gaoio Veronese, 1528-1588, also Hanna J?und gi 
"Prelate" by Titian, c. 1477-1576, purchased through the Mr and Mrs William H. Marlatt 
Fund; "The Lamentation" tapestry woven at Ferrara after the design of Cosimo Tura, 
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1430-1495; two bronze sculptures by Danese Gattaneo, 1509-1573 and Riccio, 1470-1532 
purchased through the John h. Severance fund; a series of woodcuts, "Bird’ s-Eye View of 
Venice" by Jacopo de'Barbsri, c. 1450-1516, purchased from The J.ri.«ade ^Und; and 
finally two great paintings of horatius' I'efence of Rome by Giovanni hattista Tiepolo, 
1696-1770, purchased through the Mr and Mrs Marlatt Fund. 


